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YEARS ON THE STAGE

AN APPRECIATION OF MISS ELLEN TERRY BY BRAM STOKER

When in 1878 Henry Irving took over from Mrs. Bateman the
management of the Lyceum Theatre, his most important act was to
engage Ellen Terry. He had, I believe, not seen her play since the
days of the Queen’s Theatre, I.ong Acre, in 1367-8. He had there
played with her in 74e Zaming of the Shrew—Petruchio to her
Katharine—but, as he told me afterwards, he had not been much
impressed with her acting. As he put it :—

““ She was always bright and lively and full of fun. She had a
distinct charm, but as an artist was rather on the hoydenish side !”

That those years devoted to the stage out of the ten which had
elapsed had been well used 1n the cultivation of her art was apparent,
when on the evening of Monday, December 30, 1878, she stepped
upon the Lyceum stage. In fact, these years were the finishing of
her art studentship. She had, of course, been well grounded,
having been taught at the Princess’s Theatre personally by Mrs.
Charles Kean, as well as by her own parents, From 1856, when
she made her first appearance as an actress, being then eight years
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SHAKESPEARES PLAY OF

THE WINTERY TALE

SHAKESPEARE has vonstructed the charming drivna of Fhe ¥ inters Tele From Robeit Green's
** History ot Dorastus and Fawia,” and wlnit:- e hay songlhit to heighten and vary tffe interest of the
story by the ntroduction of new characters, be has !'.:“ the mcidents b the play (ag thf: novel)
aiternating between Sicily and Bohemia, without assigning auy specific date to the tune of action.
Chrenological contradictivns abound throughout the ive acts; iasimuch as eference is made tn the
Delphic vracle, Christian burial, an Emperor of Russia, and an Italian painter of the sixteenth centuy.

It is evident that when an attempt 1s made to combine truth with Mstory, enaflictiug epochs cannet
all be illustrated , and 1 have theretore thonglit it permissible to select a period which, wlide it wecorils
with the spirit of the play, may be considered the most interesting, u» weil ay the most instructive,

The pivot on which the story revolves, is in fact the decision pronaunced by the eracle of Delphi,
and taking this incident as the corner-stone of the whole fabric, | have adopted a period when

Syracuse, according to Thucydides, had, from a merc Darie coluny, jucreated in magnificence to a
position i no way iuferior to thatof Athens herself, when at the summit ot her political prospenty.

“An opportunity is thus afforded of reproducing w classical evn, und placing before (he eyes of the
spectator, fableaux vivants of the private and public life of the ancient Greeks, ut a tine when the
arts flourished to a perfection, the scattered vestiges of whicls still delighit und instract the world,
Assuming thal the civilization of Athiens wuy reficcted by Syracuse, 1 feel that no peviod could have
beep selected more interestivg and suggestive, or more likely to ygive utldl‘tmuuﬁ m'ht_ll_.iilllmlt who wishy
to contemplate the manaers and habits of a country ouce  the centre of andcient civilization, und the
fruitful mother of so many illustrious aows,'” but whicl can uow, nlas ! bouast of vothing heyoud its
history and its ruins.

o connect the country known as ** Bohemia” with an age 50 remote, would haiampossible - §
have therefore followed the :suggestion of Sir Thomas Hannter, in his annotations on Shakespeare,
by the substitution of Bithyma  The difference of nine in no way aftects the incidents or metre of
the Elay, while it enables me to represent the costume of¥the inhubitants of Asix Minor at a correa-
ponding period, associated so intimately with Greece, und wcquiring additioual interest from duse
proximity to the Homeric kingdom ot Troy. -

The Phrygian dress presents a marked distinction between the two races that constitute the chief
metors in the drawa, whiﬂ: ut the same time scope 15 aforded tor the introductiap of customn cowmmon
to both. A leading instance is furnished in the pastoral scenc of the fourth act, where tle testivities
applicable to the seasan of sheep-shearing tuke place, and in whicli Shakespeare brings in, for the
urpose of a dance, twelve rustice, * who have made theniaelves all men of hair, and cunthtmltlm
gatyrl.” I haxe here ventured to introduce 8ne of those festivals in honour or Bucchtg knoww under
the title of ‘ Dionysia,” wherein similar disguises were used, while the actors indulged v niad
enthusiasm and extravagant merriment. |

For the purgm: of presenting with closer accuracy the domestic manners of thewperiod, Leontes
and his Queen Hermtone, together with their Kingly guest, are first discovered towards the teemination
of a Feast, on the evening bLefore the intcnmicfd:parture of Polixencs., As dancing and muse
invariably torioed a portion ot such entertainments, 3 representation of the cclchrated Pyirhre Dance,
so popular throughout the principal states of Greece for its martial chargcter, has heep Rttemgrted.

f.u.ttr in the play, *“ Tiue, as Caorus,” has been restored, in nccordince with the poct’s concep-

tiwon. By this restoration, the IIEEE of sixtecen years, supposcd to huve takea place from the hirth of
Perdita until she is seen.as the shepherdess in the fourth act, is rendered more intelligible. To car

out the idea, a classical figure, more in harmony with the character of IIIF.pIIl)' as now represented,
has been preferred to the ordinary old man with his scythe and hour glass, whe was apknowp in
classic ages CRovos, the mncient representative of Tinie, has been chosen, and I luve ventyred 9
associate him with an allegorical tableau of Luna and the Stars ?:r-nniﬁr’d}, sinking before the Cur
of Phabus, which rises with all its attributes of splendour. Each figure is uken from an antique, or
from the works of Flaxman.

The Theatre at Syracuse has been selected for the ceremony of the tial of Queen Hernione, s
it is known that iu Greece such edifices were f reqneutlr used for legisfative or judicia! proceedings : and
au opportunity is thus afforded for the introduction of a scenic display, equa ly novel and interestng.

o give completeness to the whole, an eudei vour has been mude o asstmilute the music to the
action. * As all writers on the subject afford but 1zeagre information, the difficults huere becomes ver
great; nevertheless, using such authorities as w.: possess, including the *“ Hymn ta Apolle,” winch
many consider genunine Greek, and the descriptious given by Dr. Buruey, and other eminent Professors,
Mr J. L. Hatton bas composed the overture, entre-actes, and incidental airs, with the exception of
the “ Hymn" which is played at the opening of the second scene of the first act, during the progress
of the Banquet -

1 should not owit to state that the text of Shukespeare has been curefully preserved throughout ;
the ‘omission of an occasional sentence or line suflicing to remove all prominent incongruities, without
interfering with the natural course of the action. .

‘fhe architectural portions of the Elny bave, s on mavy former occasions, been kindly snper-
intended by George Gedwin, Esct, F.R.5., who has taken ar ardent interest in my work, for which I
feel most grateful : and my thanks are peculiarly due 1o George Scharf, Esq., Jun., F.S.A. (author o
the Handbook to the Greek and Pompeian Courts at the Crystal Palace), from whom I have received
the greatest possible assistance and information, and whose pictorial mind has suggested many im-
portant details. The vegetation peculiar to Bithyuia is adopted from his private drawings, taken os
the spot.

also owe my ackuowledgements to James A. Davies, Esq., Lecturer on Ancient Music, for his
vatuable aid in the department which he has made his particular stud

Thus, one of Shakespeare’s finest productions is now Iﬂblﬂitltd! to the judgment of the public,
with many new accompaniments, which 1 trust will not be considered inappropriate,

The Lrnur extended to wy former Shakespearian revivals, encourages me to hope that my pre
sent attempt will be equally fortunate; and I may, perhaps, be here permitted to remark, that lltl{a h
spectacular effects have been introduced, it has ouly beew where such are 13 accordunce with “It'
subject and incidents of the plnf.

I have endeavoured, and 1 hupe pot altogether in vain, by the united accessories of panting,
music, and architecture, 12 conjunctiop with the rapid movements and waltiplied life which belong to
the stege alone, to re-cmbody the past, trusting that the combination may be considered lese an exhis

bition of pagemntry upperling to the eye, than an ilustration of history addressed to the understandipg.
- "_--ﬂ_-*—-l—---‘— '

never been given. He did not then know Ellen Terry, but he did
know Ophelia ; and he felt, with that instinct of character which is
so Jarge a part of an actor’s equipment, that she could bring to Shake-
speare’s divine creation all that its rendering required. The reali-
sation, however, was, 1n very truth, more than the expectation. On
the third night of Aamilet Irving took supper with us in our rooms in
Southampton Street, Bloomsbury. He was full of talk about Ellen
Terry’s wonderful performance. Amongst other things he said :—

‘¢ Fancy how Shakespeare must have dreamed when he was
able to write a part like Ophelia, knowing that it would have to be
played by a boy! Fancy his delight and gratitude if he could but
have seen Ellen Terry in it !?”

So it was with each and all of the new creations which she

gave at the Lyceum ; always a wonder, always a fresh growth of

admiration. As Ophelia was the incarnation of sweetness and
tender pathos, so Pauline, which part she played next, was a dream
of love and passion—of pride, and the dignity which is its outcome.
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THIS PRESENT MONDAY, April 28th, 1856,
MR. AND MRS. CHARLES KEAN'S BENEFIT,

The Performances witl caivmence wmith (215t [ime) s New Comed:otta, sa One Act, oy C DANCE. Eaq., catled

THE VICTOR
VANQUISHED

Charies the Twellth, ["ider the uasmmed Name of
Hing of Sweden { - 11::! r-:u;:"n*mrm) ‘ Hr. FRANK MATTHREWS
fMr. HARLEY

MBMaronde linﬂt. - € ris Secretary) — )
Scrvant, - Myr. DALY

{Nivee of the Baron, & Tartar Princess) Miss CARLOTTA LECLERCQ
After mhich, will be produced BHARKESPEARLE's Plgy of The

The Scenery nader the Direction of My, GRIEVDE,

Aad Paiated by Mr. GRIEVE, Mr W.GORDON, Mr.T.LLOYDS, Mr. CUTEANAY,
¢ I PATES, Mr MORGAN DI G.GORDOW, and sumerens Assistants.

The Overture and Music, compened for the sacaslen. . Y
The Dances and Aclion by Mz, OBCAR BYRNW.
The Decoerations and Appeintments . by . HMNMr.Z:. W.BRADWELL.
The Diessen by Mg and Miss HOGGINS
The Machinery - by . Mr @. KODSDON.
Werruquisr., <+ <+ +« ¢ Pr ANPLIN, of No 13 Waw Bend Street

Yor Authoritios for Costumes, sce End of the Book, Published & Sold in the Theatre,
R — I —————————— P i ———

Mr.J.L RATTON,

Leontes, — (Kirk of Nriifn) ~ Nir, CIHARLEN KEAN
Mapmilliug, (hivdan) Miss ELLEN TERRY
Camillo, r. GRANIAM
Antigenus, , Oleilan Lards) fMir. COOPER
Cleomenes, { Mr. J. F. CATHCART
Dion, Miy. G. EYERETT
Fwe other Bicillan Fords, - - Sir. BARSLBY amd Mr. RAYMOND
Elder of the Councll, — Mir. ROLLESTON
Oeer of the Court of IJndicature, - Mr. TERRY
AR Attendant on the yonug Prince MamiiHus, Mr. BRAZIER
Pelixcner, King of Bithynin -— - - Mr. RYDER
Florizel, — (his Nen) - Miss HEATH
Archidamos, - (» Rithynian Lord) — Mr. H. MELLON
A Marimer, Mr. FPAL LO Heeper of the Prisen, Mr. COLLETT

An Old Khepherd., -~ (repuled Father of Ferdita) — Myr. MEADOWSN

Clonn, - (his Sim) — Mr. 1. SAKKER
Servant to (he Ofd Shepherd, Miss HATE TERRY
Autoiycus, - - (2 Rogue) - — Mr. HARLFY

Time, as Choran, - Mr. ¥. COOKE °*

Hermione, - (Que n to Lenitles) — irs. CHARLES KEAN
Perdita, (Baughicr v Lesies and fcimlone) Miss CARLUOTTA LECLERCQ
Faultane, (Wifete Antigenas) Mre. TERNAN

Emlilia, - (a Lady) - 1 Sliss CLIFYORD
T:: ;;:" } {Atiensing s 1h” Queen) ' :::: :G #IBHR:O:\

Mopsa, } oheplerd: o) _ : Miss I: BROUGEH AN

Bercas, Miss E. BRrOVGH AN

Lerds, Ladies, and Altendants. Satyrs for a Bance. Shepherds. Shepherdesses. Guards, &e,

Seene.—SOMETIMES in SICILIA, SOMETIMES in BITH YNIA.

ACT ).—-5Beene L.—-NICILEA

VIEW OF THE TEMPLE = MINERVA = SYRACUSE

(Restored). In the foreground the Fountain of Arethusa (Restored). Time—Bunset.

*BANQUETING ROOM . Palace

IN WEICHR WILL BXE INTRODUCED THE

PYRRHIC DANCOR.

THEATRE

BITHYNIA. ADESERT COUN

I suppose that never in the history of the stage has there been
any artistic comradeship like that of Ellen Terry and Henry
Irving. It began on 3oth December, 1878, and lasted officially up
to 13th December, 1902, when on the last night of the tour they
played Zhe Merchant of Venice together at the Prince’s Theatre,
Bristol.  Once again they played together—unofficially this time,
for she. was no longer under his management. This was at the
matinée given for the benefit of the Actors’ Association at Drury
Lane on 14th July, 1903. This performance has a memorable

place 1n stage history : it was the last time that Henry Irving and
Ellen Terry played together.

The comradeship which was personal between these two great
players lasted till the hour of Irving’s death. It had always been
one of brotherhood, and nothing ever came to mar it. I am glad
of this opportunity to emphasize this, for since Irving’s death
rumours have flown that there was some quarrel between them,
resulting In their separation. This is merely the chatter of

AcY R -Scene 2.

COURT of theGYNZECONITIS

OR WOMEN'S APARTMENTS,

A PRIS O.JN,

One of the Latomim, or Prisons of Syracuse, excavated out of the Rock, and known

us the Ear of Dionysius.

“s A ROOM IN THE PALACE,

WITH VIEW OF PART OF THE CITY OF SYRACUSE.

(¥he Desigan of the Tapestries in this Scene are taken from some of the richest compeositions on

Vases discevered ia the South of Xtaly).
ACT 3.—8Scene, The

AT SYRACUSE

PREPARID FrOoR

The Trial of Queen Hermione.

‘COUNTRY NEAR THE SEA

A GLASSICAL ALLEGORY,

Representing the Courae of Time.

LONA Ta BB 8ARe

ccompanicd by the Stars (Personified), Sinking before

The APPROACH of PHERUS,
CRONOS. AS T1IME,

Surmounting the Globe, describes the Events of the Sixtcen Years supposed

to Aave clapscd.

T OF PHCEBUS

IN TRE

- ASCEN

CHARIOT OF THE SUN

2 A ROOMin the PALACE of POLIXENES.

Geeme A ROAD NEAR THE SHEPHERD'S FARM.
= A Pastoral Scene in Bithynia

With & Distant View of the City of Nicwma, on the Lake Ascania; tog:ther with the
Ghain of Lofty Mouutaine, known as the Mysian Olympus.

' MIEREIN WILL LF INTRODUCED

PHERDS & SHEPHERDESSES,
FESTIVAL OF DIONYSUS

M U 8N).
GARDEN OF THE PALACE OF LEONTES.

.This Bcene isadapted from a Brawing found at Rerculaneum)

“**THE TOMBS of SYRACUSE

(Restorcd) Suaset.

“:~ThePeristyle of Paulina’s House

WITH PPART OF THE SCULPTURE GALLERY.
¢ NIGHT, -

3 . — e e—— LA —— e ————— el —
To-Vorrow (TUESDAY-—-Under Approval), & DURING THE WEEK,

The WINTER'S TALE

WILL BF. REPEATED, preceded by THE VICTOR VANQUISHED.:

63~ BOOKS of Shakespeare’s Play of THE WINTER'S TALE.

As Arrangcd tor Represcntation at the Royal i°rincess’s Theatre, with

HISTORICAL S EXPLANATORY NOTES, by CHARLES REAN,
May be had at the Box-Oflice of the Theatre, Price One Bhilling.

Wﬁm
lu_ge !“mnr Nr. GEORGE I!.ng,._ Treasurer, #r.8. LANSERT. Dox Book-Keeper. Yr. MASSINGNAN

Necond Price—-DRESS CIRCLE, 25.6d. BOXES, 2s. PIT, ls. GAL,, 84.
Orchesira Stally, §s. Private Boxes, £2 125. 64 £2 2. & £1 i1s. 8.

Box-Ofice Open from II tiil § o/Clock. Boors Opea at Ualf-pasi 6. The Performances ts Commence at 7,

Private Benes snd Stils mey be obtained st the Libraries, and of Mr. MASSINGHAM, st ihe Box-Offica of the Theaise
Ouford Street. Suy Pecson wishing :0 secure Places, can do 40 by paying One Shilling ior every Party not eacueding
Sux, which Places will be retainad ustil 9 o'Cluch in the Boxes, sad ip the Stalls he Wlicle Erening,

Gallery Door in Castle Street. Ghildren in Arms will not be admitted

Hall-Price will commence as near Nine o'Clock as e zonsstent #ith the Non-I nterrupiion uf the Performance,
& The Saloons under the Direction of M. EPITEALIX, of the Oprra Culonuaile.
W~ Applicationnrespeating the Billstobs mada o M. TREADA W AY . it the Slaca Daa.

C

MISS ELLEN TERRY’S FIRST APPEARANCE, APRIL 28, 1856 : THE BILL OF THE PLAY

of age, she had also played at the following theatres : Royalty, Hay-
market, and Queen’s, in London, and the Prince’s, Bristol—these
In addition to prolonged travel, playing with her elder sister Kate
In drawlng-room entertainments. |

It 1s one of the finest qualities of an artist in any medium to be
able to utilise to the full whatever ma#érie/ is available. Nature had
given this woman bountifully from her store things good for an
actress—temperament, brains, adaptability, determination, charm.
The union of these, as gathered in her enchanting personality, has
never to my mind been equalled by any woman on the stage.

But 1f her new manager had not seen her, he had heard of her.
Her Wandering Heir was by popular report a dream of perfec-
tion, her Olivia a reality of touching pathos. Irving knew from
common report that she was the woman of all women to supple-
ment his own power, and so to further his stage ambition—which
was to achieve perfection. When I joined forces with him in
1878 he told me his plans and hopes ; the latter were largely based
on Ellen Terry’s powers. He was to open with Hamlet, and he
sald confidently that the world would see such an Ophelia as had

Queen Henrletta Maria was full of heartbreaking pathos. Indeed,
Ellen Terry has what Irving always called ¢‘the gift of pathos.”
It would be impossible in the space available to give even the
names of Ellen Terry’s great creations. A range of characters from
Ruth Meadows (in Ewngene Aram) to Lady Macbeth is, one would
think, impossible to accept—granted that the demand was for a
high measure of excellence. And yet, not once in sounding the
whole gamut of human feeling has she been at fault. She made
new life, new possibilities for the stage of her time. To-day, after
fifty years of work, one cannot see a single play of any kind without
noticing the impress of her hand. The memory of her touch can,
In some measure, redeem in her followers the faults of immaturity,
or weaknesses of age. In fact, Ellen Terry stands between the old
world and the new, At the beginning she brought to her art youth
and freshness, and whatever ‘quality it is in woman which corre-
sponds to ¢¢ virility ” in man. And as she was new in the days of the
old art, so is she old in the dawn of the new. Old in the wisdom
of experience ; in the practice of artistic theory ; in that power of

convincing which comes with the consciousness of good work done.

There

those who wish to appear learned in such matters.
1s not in it a word or shadow of truth !

To the last Irving took the greatest interest in herself and her pros-
perity. The very evening of his death he spoke to me in his dressing-
room about her health and her work. He spoke feelingly and
sympathetically, and with confidence and affection—just as he had
always done during the long period of their working together. He had
written to her himself in the same vein, and saying what a delight it
would be to him to hear her lecture on the Letters in Shakespeare.

It 1s hard to believe that half a century has elapsed since Ellen
Terry went timidly through her first part on the stage. The slim
child dragging the odd-looking go-cart which marks the crudeness
of the fifties has been so long a force of womanly charm and radiant
beauty—an actress of such incomparable excellence that in her art ac
in our memories she almost stands alone—great amongst the -great,

Ellen Terry is a great actress—the greatest of her time ; and she
will have her niche in history. Sheis loved by every one who ever
knew her. Her presence is a charm, her friendship a delight ; her
memory will be a national as well as a personal possession,
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