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INTRODUCTION

Hall Caines first novel, “ The Shadow of a Crime,” was,
after running as a serial in the * Liverpool Mercury,” published
in 1885, he being then thirty-two years old. It is interesting to
take stock of the young writer's equipment for novel writing
at the start of this exacting form of lilerary work. He had
in wvery early manhood, which in its intellectual form began
in his physical boyhood, prepared himself for high imaginative
and creative work. He had studied much and widely, chiefly
in the artistic and philosophic branches of thought. He had
written and edited poems; had discussed learnedly on archi-
tecture, to whose service he had been indenturved ; he had lectured
on many literary and artistic subjects ; he had taken part in
newspaper controversy on many matters of local and imperial
interest. In addition, he had learned to exercise the jfaculty
of inner thought, 7o few writers is given the understanding
of the mysteries of character ; such an understanding is the
gift of the story-teller, who is the true poet of character.
He must have the sceing eye whick can both consciously and
unconsciously note those minute differences whick distinguish
individuals ; the sensitive ear which can take help or warning
Jrom inflections of woice or idiosyncrasies of diction ; memory
systematised and easily accessible to record these matters and
to reproduce them at demand without the disturbing effort of
searching thought. It is not swficient that the units in the
army of constructive fiction can answer to their names at the
voll call ; they must rise unbidden, and al their own initiative,
when the moment jfor their service has arrived. Hall Caine,
having come close to the time of life when all great artistic
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viii INTRODUCTION

gifts as a rule reveal themselves, entered boldly in the race.
With consummate understanding of the difficulties before him
ke began his lask, and it was soon clear that his years of
study and criticism had done their good work. He limited
kimself absolutely to things which he understood, well realising
that no writer can ever achieve his best success in matters re-
gording whick ke has not accurate personal knowledge. The
difference of type and class may be apparent lo thoughtful persons
whose eyes can see and whose ears can hear; but the secret
springs of actions must remain unknown without the closes?
knowledge.  And the secret springs are the real forces. Every
Jamily, every group, every class, and the units of eack and
all of them, has its own compelling forces. These forces may
be of kigh and noble quality, such as love, patriotism, self-
sacrifice, and all the angel train of beneficent motives that follow
their standard ; or they may be base, such as lust, greed, jealousy,
or other unkholy passions of destructive form. Or, again, they
may be natural forces compelling good or itll—hunger, fear,
shame, or the belief in supernatural powers. Al these powers
have their own mysteries ; and they all contribute to the making
of the novelist. Therefore, the young writer who had left
Journalism lecturing and controversy, and set himself to spin
realities of character and type out of the empty air, did well fo
confine himself fo his own lknowledge and observation. He
knew and had lived the life of the village and the wold. The
trackless jfells were for him charted by memory and thought.
The springs of lfe and action in the farmhouse and on the
glebe were open to’ him who had lved the life of the cottager,
and the fisher, and the farmer. In his daily toil of twenty years
ke had gleaned muck in these fields ; and in * The Shadow of a
Crime,” he gave the bread of the grist to the world.

The scheme of it is a daving one, and he does not skrink
Jrom grappling with forces and passions and mysteries which
might well appal @ larger experience.  The manner of the
work may be crude in parts; here and there may be found



INTRODUCTION ix .

a lack of that singleness of logical Jorce whick makes for ab-
solute conviction. But the young author was finding his own
strength, learning Yo pick his foolsteps in Fis chosen way.
His mind was full ; his sympathy was all-embrocing; his
understanding of men and women, and thetr mutual ond re-
acting passions, was great and acute. The limitations of his
art were the only clogs to trinmph.

Of this novel there were three versions.  The first two were
destroyed ; the third occupied nine months in writing. It was
written in a small house close to the beack in Sondown, Isle
of Wight. 1t was to have been called “ The City of Wytk-
burn”—the name of the little mountoin village near Thirimere,
where the author had set the scene; but this was changed af
the suggestion of John Lovell, then Editor of the « Liyerpool
Mercury)” who gave Hall Caine his first opportuntty as a
novelist. Al his life the author hod &een Jomiliar with
Cumbrian dialect and legend and superstition. His mother
was Cumbrian, and from her and the love of her mother and
grandmother came much of the quaint Skought and speech which
are embedded in the work. How well and with what shill
and intuition of dramatic effect he has used this special Enow-
ledge Yo force home conviction, the reader can Judge for kimself.

BRAM STOKER.

J#ly r90s.
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INTRODUCTION

In the writing of his second novel, ““A Son of Hagar,” a
student of his work may notice an immense advance in Hall
Caine’s constructive ability. It is true that the scope of the
work @s hardly enlarged from that of his first effort, * The
Shadow of a Crime” ; but the method of treatment is different.
In the difference between the final value of the two works, the
wisdom of Pope’s dictum—-* Tyue ease in writing comes by Art,
not chance”—is well exemplified.  Throughout there is a firmer
grip of the whole subject ; a more consistent purpose more firmly
adkered 1o ; the effect of a larger vision ; an expansion in the
possibilities of literary effort. 1t is in the latter that the writer’s
limitation of experience is perhaps most fully shown. He had
Jound new ways of expressing his intent, but as yet he hardly
quite knew how to wuse them. In a relentless criticism one
might say that the writer did not realise that freedom of effort
has its own obligations,; that indefinable quality whick in
literary supremacy is known as ‘“‘reticence” is in places barely
manifest.  The result is a certain wildness or Jluttering between
incident and incident, with a consequent strain on the reader’s
credulity.  Even to mysclf, a lover of Hall Caines work
Srom the first, when I knew him in 1878, this defect of inex-
perience is manifest in re-reading the novel. But with the idea
comes of necessity another whick altogether redounds to the
author’s credit: his stature as a novelist is growing—nhas grown
almost to its full heioht. Unconsciously one is applying to his
work the most exact and unflinching canons of criticism. His
work now challenges comment. It is indeed much that we

v



vi INTRODUCTION

realise that in this second novel of the young wriler, now only
thirty-three years old, the persons arve real persons, whom in
our inner minds we receive and treat as such; that the story
is @ real story, and that all its incidents ave individually
possible, even if their grouping in so limited a space is peculiar.
But of one conviction we can have no doubt whatever— Hall
Caine as a novelist is in this work “ coming to his own.”

“A Son of Huagar” was written in 1885-86 and published
1887, This was the Stirm und Drang period of the author’s
lfe. He had taken on himself new responsibilities, and with
@ wife and child to fend jfor found it necessary to seek new work
in different divections. His time conld not be given entirvely to
creative fiction.  The confidence of the public had not yet been
so entirely won that the strenuous side of literary life, in which
it is necessary to seek work as well as lo do it, conld give place
0 the calm which is almosi necessary jfor such work.

1t will be interesting o note that in this novel Hall Caine's
independence is in certain ways made manifest.  The book was
begun in collaboration with the late Robert Buchanan ; but very
early the two men found that their moods of mind did not agree.
As the author wrote to me regarding the book : *“ The mark of
Buchanar's hand is on the opening chapiers.” 11 is manifest
fo o critical reader that some one’s hand is added to that of
Hall Caine, and the smear is hardly a beneficent addition.
Doubtless many a reader has been struck by the change which
comes over the book even in the wvery first chapler, that which
immediately follows the Prologue. A mind like Hall Caine's
cannot mix in creative work with that of any man without the

Joinings becoming apparent.
BRAM STOKER.

July 1905.
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INTRODUCTION

In “ The Deemster” Hall Caine arrived as a novelist at his
Sull intellectnal stature, and the recognition of the public was
prompt and morked.  Whether he was yet able to wuse his
powers to the fulness of their stremgthy, can only be learned
by a comparison of this with his later works. The scheme
of the book is a daring one, and the handling of the subject
is more daring still. In.it, whilst preserving a historical
milieu which is distinctly Manx, he places the occasions
of history in just the position fto suit his own purpose;
and he does not fear to introduce into a world palpitating
with high passions all the forces of second-sight and less
Jormulated occultism.  The history of the inception and
creation of the book affords a striking lesson of the authors
intellectual independence, together with that willingness to accept
the suggestions of sympathetic friends, which in the world of
Art is the bivthmark of genius.

When Hall Caine was living with Dante Gabriel Rossetts
in 1881 he helped the dying painter-poet to pass the long dreary
days and nights by telling lim stovies of the Isle of Man, where-
in ke had passed so many of his boyish years. He recalled
wise sayings ond shrewd speeches, and gave in the guaini semi-
L7ishk dialect of the island some of the weird fales and stronge
bits of local history gothered in the inglenook, during the
long hours of nightly waiches by the drifting nets, or under
the shelter of the trees in the rest-time of hay and harvest.
Rossetti was much impressed by what he heard, and saw the
- opportunity opened by this new and wnknown field for romance.

B



Vi INTRODUCTION

He cornestly enjoined kis young friend to write a Manx
novel. The latter fook the advice, and turned over in Iis
mind the possibility of place and history. In due course, when
the time come Jor the wrising of his thivd novel, he found him-
self equal to groppling with the task, and began lo formulate
kis ideas. -Jere, stronge to soy, discouragement came locally.
His wormest Maonx friends, the Kev. T. G. Brown (author
of “ F'Cstle Yorns,” &c.) and lis brother, the Rev. Hugh Stowell,
Brown, both excellent Manzmen and well posted in the history
and troditions of the place and fomiliar with ils dialect and
charocteristics, did their best fo dissuade him jfrom his choice
of the Isle of Mon as the ploce of his story. They gave as
the grounds of their opinion thet the public did not care any-
thing about the island in jfiction, end that his scheme of the
story hovered too jar above the surface of the litile insular
existence.  In jact the jformer of the brothers advised him
vather to fixx the sceme of his stviking story among the Alle-
Shanies, though in the same period as that alveady chosen—ihe
carly part of the eighteentl centuz).

With * The Deemster” Hall Caine's success as a novelist
became assured.  From the moment of ils publication all the
anxieties which usually wait with such grim persistency on a
struggling man of letters disappeared. The book was written
in Douglas, Isle of Man, and fook seven months to complete.

BRAM STOKXER.
r2th June 1905.
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INTRODUCTION

“ The Bondman” was a natural growth of Hall Caine’s pur-
suit of Manx incidents and ideals. Iceland and the Isle of
Man are so closely linked by jfar-back associations, that one
cannot deeply study the history of one without being somewhat
Sascinated by the other. It was but reasonable, therefore, that
the grouping of the two islands, so alike in root of population
and in mythical beliefs, and so unlike in physical conditions,
would form the setting of a strong story of racial and heredi-
tary passion. The changes throughout the story, from the soft
peaceful island in the midst of an arm of the Gulf Stream
away north to that other island so typical of Nature's ruder
Jorces, set in the very gate of the Arctic, must have consciously
or unconsciously guided the pen of the novelist by their own con-
ditions, just as the climatic conditions of either island sway
the passionate destinies of its people. The author realised
Jrom his own spiritual insight the force of suck influences. He
was already from his childhood familiar with the Isle of Man,
and his early knowledge had been enlarged and systematised
by his writing of “ The Deemster” and the special study
antecedent to it. Now, he went to Iceland to study its con-
ditions on the spot, and to take for the benefit of his projected
work what his own eyes and ears might tell him. How he
used his opportunity is well shown in the early chapters of that
section of the Saga which he called *“ The Book of Red Jason.”
There is in fictional literature nothing move desolate and
appalling than the description of the sulphur mines of Krisuvik,

ix



X INTRODUCTION

o7 of the journey over the desolate lava fields to Thingvellir. If
his saying of Manxland leaves at times the impression of the
beneficence of Ormuszd, so surely does his showing of lceland
bring to our eyes the fell work of Alrimanes. There must
have been to the author some special significance in this land of
elemental forces, something to brace and invigorate ; for in one
day he rode from Reykavik to Krisuvik and back, a distance of
some seventy miles across a country of desperate crudeness.

“ The Bondman” was written chiefly at Bexley Heath, in
Kent, and partly at Keswick. 1t occupied the labour of a full
year.

BRAM STOKER.
Juy 1905.
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INTRODUCTION

The entourage of ““ The Scapegoat” was what is called in
Journalese a “ new departure” on the part of the author. The
scheme of the story was unsuitable to the softness of the West
o7 the vigour of the North. The scene must be Lastern, if any-
thing. At first he thought of working on Biblical lines at the
time of Christ. The Palestine version was completed, but not
elaborated, when he made up his mind to place it in Morocco,
and to this end paid a visit to Tetuan. He had been in a
measure prepared for Eastern work by many books, amongst
which was Burton's “ Arabian Nights,” which goes so deeply
into the intricacies of Eastern life and character; and by a
play, as yet unused, on the subject of Makomet, which had
been done for Henry Irving. Throughout the book are endless
raits of Lastern character and a fine perfection of know-
ledge of the faith and ritual of Islam, as well as of the
Lebrews of the East. Indeed, so complete was his Jewish
knowledge, that on the publication of the book a stranmge
request was made lo the author by the Jewish community—
that he should go to Russia and himself examine the cause
ond method of the Jewish exodus then in hand. The Chief
Rabbi, who was the mouthpiece of the petitioners, said ithat
e alone among living writers had power by his work to
arouse the conscience of Furope against the lorrors which
were taking place. Hall Caine undertook what he Jelt to be a
5”1‘”””' duly.  But he could not get beyond the frontier, for by
that time the wave of cholera which had first manifested itself

il



v INTRODUCTION

at Hamburg had swept the western bounds of Russia, and
entry was absolutely jforbidden.

The original writing of ihis book ook six monihs, but after
the serial publication he re-wrote almost the whole story. Mr.
Heinemann told me at the time that he had had the whole
book set up in lype thrice, as it was cheaper to reprind the
whole work than lo make the alterations. This will give the
reader some idea of the immense and uniiring labour which
Hall Caine gives to his books. Bolh the writing and the re-
writing were done al the house in Keswick, Hawthorns, whick
he had purchased, and in which he resided some four years
before he purchased Greeba Castle and his Manx estate.

The play of *“ Mahomet” was never acted. It was abandoned
by the actor at the request of the Court, made through the
Lord Chamberlain.  Mohammedan law does not allow any
physical representation of the Prophet, and it was considered
that to represent him in the flesh would be looked on as a
desecration by the teeming millions of Mohammedan subjects
of the Queen. But the studious preparation of the author
was not thrown away.

BRAM STOKER.

12tk _June 190s.
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INTRODUCTION

TFe first note struck in this volume is one of joyousness. At
matters not that Capt'n Deavy is in sove distress, and ks
Joung wife in similar condition. We who read, and who
kawe read oiher luman documents, know well that fwo such
really noble natures cannot keep apert even i gy would.
The dénovement, which is the reconciliation, nust ot come

e liglecomedy shape Jormuloted by the god ond goddess im
e machine—their Jfriends Lovibond and jenny ; out it will -

“come, ond come tn. the 7ight way. “ dfter ol sops Some Slick,
“there is o great deal of human nature in monl” . And thi:
man 05 kuman-—very human ; and the womaon s very kuman
b0, Nature knows her work, end when she kreézfey.a‘ lorge
hearded, whole-souled, impetnous, vempestnous &eneﬁce%éée RV
a5 Capt'n Dayy, she does not leave permonens 73¥s for sen
mental leakage.  The story ds simply delightful, ond. show
- the author o wein of fun hardly to be expected. a//zo/w
" owerwhelming rush of his tragic forees. A
The other two stories are so grimly tragic os z‘o reduce. She
Bilozious ¢ffect of the book as o whole to o normal level.

It may be interesting to the reader to know Yie first ex- -

position. of the tragedy,  The Last Conjfession” In the
awmtumn of 189r I was in LEdinburgh, where Henry Iroing
was playing, and Hall Caine came fo stop with me in my
lodgings in Princes Street. On November 18th we went to ¢
breakfast given Mr. and Mrs. Carlaw Martin, he being then
Editor of the “ Scottish Leader.” A day or two bejore Hall

Caine ivad been telling me an idew Jor o shovt story jounded on
S
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an - episode told by Sir Richard Burton, and in whick was
involved the eshical point of @ murder necessary Jor self-preser-
vation. At breakfast was @ large and delightful company, all
of whom were deeply interested in, §f not concerned iny literary
matters.  During breakfust we, at owr end of the lable,
noticed that oll eyes and ears were being concerned with Jall
Caoine, who was of the other end. He was telling of a case
lately come to his notice of @ men who hed murdered
a “Swint” in a skrine in Morocco. We all listened cn-
Heralled, for Hall Caine is & wonderful story-teller. I myself
was not the least interestzd of the parly ; for though familiar
with the bones of the story, I saw now the palpitating fiesh
put on them. Vhen the story was done we discussed freely
the ethics of the question with varying result.

It was during this visit to Edinburgh that the novel which
became * The Manxman” took ifs first definite shape.

BRAM STOKER,
23t fune 1905,
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INTRODUCTION

“The Manxman” is a complete illustration of the best form
of the novel, and in it Hall Caine arrived at the jfull height
of his art. The story follows perfectly natural lines. Incident
is dertved from character, and jfrom character alone. There
is no “ fortuitous concourse of atoms” to mould destiny or swerve
the oncoming of logical effect ; no cataclysm to shake events from
their appointed course,; no intrusion of disturbing ideals into
the field of cosmic effort. The whole story is a purely natural
development. Given the set of characters and the initial situa-
tion, the conclusion is a logical consequence. In the choice of
characters and in thetr earlier development lies that which Taine
calls “selective” art. Hall Caine in this novel has brought
to bear all the vesources of his early experience, lis intuitive
knowledge of character, and all his imaginative faculty. The
knowledge of charvacter which he displays is supreme. On the
publication of the book I heard a lady, a clever sympathetic
woman of the world, well known to Hall Caine and myself,
say to the author :  Where did you learn so much about women ?
No man has any right to know about a woman’s nature all
that you seem fo rknow!” She alluded to that wonderful
twenty-third chapler of the second part of the book, perhaps
the most wonderful exposition of natural love ever written.
Through all the novel the predominant note is one of nature.
The author became obsessed by the claims of nature. This is
shown by the way in which the original intention changed in
the course of the work., When it was planned out in 1891 the
intention was to kave the main idea that of a guilly wife being

Y
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brought back to duty by her child. 1t was to have been called
“St. Bridget's Eve,” and the note of pathos was struck when
the hero Pete determined to write to himself the letters whickh
were to protect Kirry and sustain her good name. But as the
material began to ferment in the author’s brain, there came
a new growlh whick swept Pete with all his jfaithful love
into the background. Passion came to sway and dominate, and
all else became secondary and collateral rather than mainly
structural.  Philip, and Philip's love and passion, made a new
Kirry out of the old material whick had won Fete's love and
been content with it.  Passion acled and reacted after tts natural
wont.  The man and the woman helped each other astray ; and
grim tragedy rose to bar the voad to possible happiness for all
o7 any. Had cither Philip or Kirry been bad at heart things
might have gone more smoothly. But the verities of character
are eternal.  Grapes do not grow on thorns nor figs on thistles ;
his great novel is a living truth.

“ The Manxman” was begun in Cumberland, but was mainly
written in Greeba, which Hall Caine rented before he had
purchased it. It is interesting to note that the author purchased
the estate with part of the earnings of the book. Myr. Gladstone,
always a warm admirer of Hall Caine's work, wrote fo lLim
that though he was an opponent of divorce, he thought the motive
of the book was a noble one. The novel, notwithstanding the
difficulties of transiating the patois, is now in many languages.

1t was the publication of this work in one volume whick broke
down the old-fashioned system of three-volume novels.

BRAM STOKER.
15tk _June 1905,
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INTRODUCTION

Of all Hall Caine's works, ‘“ The Christian™ was the novel
which evoked the most hostile criticism.  On its publication a per-
Ject storm of commenis burst ; every possible form of hostility was
manifested, and was met by equally ardent defence. 1t is seldom
that any artistic effort given fo the world can create suck interest.
All was, however, ultimately to the author's gain. When a
Jeght of such dimensions is on, every one wants to take a part in
it, or at least to be a spectalor from some coign of wvantage.
On both sides of the Atlantic the war of opinions existed, and
with almost equal virulence. The novel itself does not deal with
problems so muck as with institutions. 1t is somewhat in the
nature of a gigantic parable ; so many and so strongly marked
types are presented that writer and reader tread almost level
with Swifts “ Tale of a Tub” There is no plagiarism of
any sort or kind, but the situations of life are perpetually re-
curvent. 1t is less from the worth of the subject than from the
deftness of the painter’s hand that great pictures take their place
in the history of Art. Here is a story of love and devotion and
passion, of the successive developments of character as new
. circumstances mould them, and new opportunities wake hitherto
dormant faculties. 1t is set in the heart of modern London—
London of to-day with all its terrific indifference, its callous wun-
concern as to life or loftiness; London, that bottomless quag-
mire whick can hold and swallow up anything, either good or
bad, which touches its rank, viscid places. The people are of all
types, the same people whom we see as we walk the streets ; and
yet how different it all is from what we see around us. 1he
v
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surface of things seems to pass away, the glamour to fade and the
apparent weakness and evil 1o show their real powers and forces.
Motive sheds its illuming light on all, and we understand how
each and all the items of the endless and whirling panorama of
life act and react one on the other. The book is 7eally a
marvellous one. At the first reading one can hardly grasp
its purpose, its immensity, the multitudinous lessons of cor-
relaling forces. We want time o think ; to breathe, between
scene and scene, between moment and moment. And the end, the
natural and logical end, comes so quickly and so surely that the
dull, misty conviction of guiding force, with the unalterable conse-
quences of our own acts, be they due to good or evil puspose, is
irresistibly borne in upon us.  This is indeed tragedy. True and
lofty tragedy ; the greatest lesson that humanily can learn from
humanity. We bow lo the master brain and the master hand
which can evoke such emotions.

“ The Christian” took more than a year to write. The play
Sfounded upon it by the author has proved perhaps the most
successful play ever preduced in America, though il did not have
the same good fortune at home. The number of copies of the
work in English runs into hundreds of thousands, and it has
been transiated into nearly every Luropean language.

BRAM STOKER.

14th June 1905.
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INTRODUCTION

« The Elernal City” is a great book. 1t is monumental in many
ways : of well thought out purpose, of learning, of kistory, of
time and place and opportunity, all acting and re-acting on
each other as they have done at any time in the old-world centre
Jor the last two thousand years. I know of no book whose
name so aptly expresses a certain inwardness of controlling
Sorce. The characters of the story might have, would have,
wrought out their own destinies in any other setting ; but not
in the same way, or o the same end. The complicated life in
Rome—its traditions and histories and rituals and ever-varying
intentions and intrigues, all purposed lo one end—nmakes a back-
ground for human passions whick is as kaleidoscopic as it is
at once ancient and modern ; living and palpitating with the
Joy and sorrow and stress of life. In the whirl and sway of
this truly “‘eternal” city the individual is lost. The whole
machine is so vast, its intricacies and intrigues are so profound,
its motives and springs of action so varying in manner yet so
consistent in purpose, that the kistory of any one person or group
must be that of a jfloating atom swept into a water-way of
many opposing currents. Here is shown the Author's wisdom,
instinctive as to ulility and patient as to effort. With infinite
care and labour, and with an eye jfor detail whick is simply
marvellous, he builds up in the mind of the reader as he proceeds
an idea of the compelling forces whick crusk individuality in
this seething struggling-place of veligion and local purposes and
kigh policies of the nations of the world. One gets some idea
of the vasiness and controlling influence of even the ritual of
v
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daily life in and around the Vatican, as well in the social as
in the religious aspect. The habits and customs and manners
and precedents, made real in the course of a thousand years,
have become all-compelling. Even the Pope himself, Vicegerent
of God though he may be, is not free from convention in the
doing of his high work. He, too, is held in the grasp of the
rituals of centuries. In this wonderful book seems to be poured
out to the reader’s bengfit, for his enlightenment and his under-
standing but not to his weariness, all the trivialities which go
0 make up the vast tide of international life. Each and all of
the things jfor which life gives opportunity has its own place.
Here are given the struggle of Pope and King—ihat unended
strife whick in theory keeps the FPope a prisoner in Rome and the
ITtalian King a prisoner in the wide circle outside the Clurch.
The struggle for moral supremacy of the Church throughout the
world whilst its head is bound hand and foot by the limitations of
a dethroned Prince of temporalities. The strife of the kungry
and despairing many against the powerful and opulent few.
The angry passions of the proletariat used as an engine of war
in the struggle for constitutional freedom. The mighty duty of one
whose official place is to represent the Deity arrayed against
the paramount duty of an erring father fo an injured son ;
and these two duties united in one sweet and noble personality
which is swept lo and fro in clamant moments of opposing
Jorces. A high-sonled woman won by love from destroying
pride and the purpose of revenge ; a noble man strung by kigh
purpose o the accomplishment of great deeds, at once encouraged
and thwarted by love and the woman he loves ; the comflict of
burning passion and cold ambition in the masterful breast
of an opportunist statesman. LEach and all of these keld in
one mighty dramatic tangle which begins with separate and
distinguishable threads, and is resolved again inlto plain issues
by a patient and master hand.  Such is the work which
Huall Caine gave to the world. The conception and labour of the
book took four years—r1898-1901,—involving residence in Rome



INTRODUCTION vii

for three winters, during which ke became familiar with the ways
of the Vatican, and with the purposes and swaying intrigues of the
Papal and Royal Courts. The intrigue of the book itself, that
complication of circumstances which involves each and all of the
persons of the story, is absolutely masterful and is full of such
dramatic jforce that on pulling down the book the reader 1is
unable to realise that the whole story is not one whick has really
existed. It is full of great situations and the expressions of ligh
passions.  The scene of the meeting of the Pope and the King,
together with all the revealing motives which precede it and the
effects of anguish which jfollow, is one of the strongest things
tn fiction. Roma and David the Fope and Bonelli form a
wonderful quartet; eack of them standing out of the huddle
of the myriad characters of the book, typical, real, recognisable,
immortal.

1 well remember a glowing afternoon in the Isle of Man when
Hall Caine told me the story, then rudimentary in kis mind.
7 was staying with him at Greeba, and in the late afternoon
we walked up the hill at the opposite side of the valley.
Blossoming heather and dry bracken made the bare spaces
between wood and farm like a sea of leaping flame, all the more
conspicuous amid the almost Irish greem of Manxland. The
man, himself like flame as he grew on fire with his subject, gave
me a glimpse of the mind of the Pope as he held him in his
imagination : God's Vicegerent was realising all at once his
position, when his own life and his feelings as a man and father
stood in stark opposition to what seemed his duty to God. ¢ Noli
Episcopari” Zad been with him a reality, and duty done had
nerved his shrinking heart at the acceptance of the high office.
Now after years of well-doing and unceasing self-abnegation his
bare humanily stood in the presence of God, at last understanding
what awful duty he had undertaken in consenting to be the
mouthpiece and representative of the Almighty.

1t was indeed a thrilling time to us both. When my friend
stopped speaking, almost choked with emotion and awed with the

b
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magnitude of his own ideas and theme, we walked on ankle deep
in the yielding heather, silent. Later, when the story began
o unfold, that particular moment did not have opportunity for
exact expression ; but its influence is in cvery poge of this
wonderyul- book.

“ The Eternal City” was written chiglly at Rome, where the
author spent three winters at the Trinita dei Monts, 18.  Four
well-spent years ; full of ardent study and strenuous work, and
crowned with greal resull.

BRAM STOKER.

20tk _June 1905.



THE WORKS

OF

HALL CAINE
$

THE PRODIGAL SON

ILLUSTRATED

““The Moving Finger writes; and having writ,
Moves on: nor all thy Piety nor Wit
Shall lure it back to cancel half a line,
Nor all thy Tears wash out a Word of it”

LONDON
WILLIAM HEINEMANN
1905



INTRODUCTION

For the scene of his latest novel, “ The Prodigal Son,” Hall
Caine wisely chose Iceland. Such a story as is here unjolded
requires a volcanic setting. Though the influences whick mould
events may be common to all families, their unvestrained expres-
sion demands external conditions and a freer atmosphere than
can be found in our teeming and ordered communities. Some-
thing is wanting, too, of conditions of picturesqueness both of
scene and person ; and Iceland is far enough away and sufi-
ciently graced with colour to make a fitting scene for a drama
of such elemental passions. A fresh visit to Iceland and the
Pplaces of the story wvemewed the forcible impressions of “ The
Bondman.” In Hall Caine there is some divine instinct of
place which enables him to increase and even multiply the
effect wrought through their survoundings by his characters.
We all know that Nature has her many moods, just as have
individual persons. But it is of the artistic gift to seize and
represent the mood most suitable to the purpose in hand. Man
15, after all, something of a creature of civcumstance; and when,
with an insistent purpose, an author of power and parts gives us
a chosen setting for the expression of human feelings and passions,
we yield unconsciously to his intent. Our own hearts and minds,
the throbbings of heart and pulse, follow the guiding word of
his imagination, as the units of an orchestra follow the béton
of their chicf. Thus in the opening of the book, Thingvellir in
the grey dawn is, though undoubtedly a weal place full of real
Ufe, a place apart from our own lives. The very names of the
offices of public importance are strange, and give that note of
v



vi INTRODUCTION

wonder which is such a help to an imaginative understonding.
Omne ignotum pro mirifico. Again, when different passions
kave to be exercised, when weakness not strength is the tragic
motive, the scene changes to the enervating beauty of the Riviera.

“ The Prodigal Son” is really a work of wonderful sim-
plicity.  Though the characters are complex, as all true char-
acters must be, the dominant motive is always simple. The com-
plexity is found in the dexterity of the author who makes
complications of things in themselves simple. From first to last
throughout the whole book there is no moment of doubt or
misunderstanding.  The effect is almost biblical.  Simplicity
carvies conviction ; at once and without questioning the reader
understands and accepts. This direct method is one of the best
and most difficult expressions of great art, and helps in the
Jormation and acceptance of a great book.

 The Prodigal Son” was written almost entively in Switzer-
land, chiefly at St. Moritz, and occupied an active working time
of some eight moniks.

Respecting this book, may I strike a personal note? In my
early copy—the work was published on November 4, 1904—
s written—

“ My DEAR Bram,

“‘This simple story comes from my heart ; I trust
it may go to yours, Havrr CaINE.

“21st Qctober 1904,”

1t did!

In a rapid re-reading of the ten novels whick represent the
most part of Hall Caine's work in twenty years, the conviction
of s greatness as a novelist, which came as a knowledge with
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his first work, has since gone on expanding as his art grew.
Whatever he may do in the fusture, and we expect great work
Jrom him both as @ novelist and dramatist, he has already won
a permanent place in the literature of his country—aof the world.
1t is hard to judge of the real worth of literary work from the
plane of the present ; this wvequires the perspective of years. As
each new work comes out we read it hurriedly, and then the
mists of work and many duties and new sympathies close down
upon us, until the light of a new work makes a 7ift. I own
myself grateful for the opportunity afforded me by the honouring
request Yo write the prefaces to the volumes of this new cdition of
Hall Caine's work. I have essaped the true perspective of the
man's intellectual excellence ; and it stands the test. It may well
be said fo him as an imaginative writer—and imagination
must be based on sympathy—as was said by his friend Rossctti
apostrophising Dante—

. . . i our kearts thou still remainst,

A window often wept against.”’

BRAM STOKER.
24th June 1905,
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